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—Program— 
 
 

Fanfare Ritmico (1999/2002) Jennifer Higdon 
  (b. 1962) 

Conducted by Raymond Cole 
 

 
Affirmation (2014)          Wayne Oquin  

 (b. 1977) 
 
 

Children’s March (1919/1995) Percy Aldridge Grainger 
 Over the Hills and Far Away (1882-1961) 
  rev. Frank Erickson 
 
 
 

—Intermission— 
 
 
 

The Great Electors Cavalry (1892) Cuno Count Von Möltkey 
  (1847-1923) 
  ed. John R. Bourgeois 
 

 
Down a Country Lane (1962/1991)  Aaron Copland  
  (1900-1990) 
  trans. Merlin Patterson 
 

 

Blue Shades (1997/2020)  Frank Ticheli  
  (b. 1958) 
   
  
 
 
 

Raymond Cole’s performance is given in partial fulfilment of the requirements for the Master of Music 
 in instrumental conducting specialization.   

 
 
        



 

 

 

 

PROGRAM NOTES 
 

Fanfare Ritmico by Jennifer Higdon 
 
 Higdon holds a Ph.D. and a M.A. in music composition from the University of Pennsylvania, a 
B.M. in flute performance from Bowling Green State University, and an artist diploma in music Composi-
tion from The Curtis Institute of Music in Philadelphia. Higdon enjoys more than 200 performances a year 
of her works. Her work Blue Cathedral is one of the most-performed orchestral works by a living composer 
(more than 140 orchestras have performed the work since its 2000 premiere). Violin Concerto received a 
Pulitzer Prize in Music in 2010. Her Percussion Concerto was awarded a Grammy in 2010, and her Viola Concer-
to took a Grammy in 2018. Dr. Higdon also received the Nemmers Prize from Northwestern University, 
which is given to contemporary classical composers of exceptional achievement who have significantly influ-
enced the field of composition. 
 
 Fanfare Ritmico celebrates the rhythm and speed (tempo) of life. Writing this work on the eve of the 
move into the new millennium, I found myself reflecting on how all things have quickened as time has pro-
gressed. Our lives now move at speeds much greater than what I believe anyone would have ever imagined 
in years past. Everyone follows the beat of their own drummer, and those drummers are beating faster and 
faster on many different levels. As we move along day to day, rhythm plays an integral part of our lives, 
from the individual heartbeat to the lightning speed of our computers. This fanfare celebrates that rhythmic 
motion, of man and machine, and the energy which permeates every moment of our being in the new centu-
ry. This work was commissioned by The Women’s Philharmonic as part of The Fanfares Project. It was 
premiered in 2000 by the Women’s Philharmonic, Apo Hsu, conducting. The wind ensemble version 
of Fanfare Ritmico was commissioned by the Alpha Lambda Chapter of Phi Mu Alpha Sinfonia Fraternity at 
Illinois Wesleyan University, receiving its world premiere on April 21, 2002, by the Illinois Wesleyan Wind 
Ensemble, Steven W. Eggleston, conducting. 
 
- Program Note by composer 
 
Affirmation by Wayne Oquin 
 
 Dr. Oquin received his bachelor's at Texas State University, and his master's and DMA at The Juil-
liard School. He studied composition with Milton Babbitt and Samuel Adler, and was a teaching fellow for 
Mary Anthony Cox, 2001-2008. Dr. Oquin joined the Juilliard faculty in the fall of 2008. In January 2013 
Oquin was named Chair of Juilliard’s long-standing Ear Training Department, succeeding Mary Anthony 
Cox after her forty-nine years of service. 
 
 Dr. Oquin has composed a body of work highly regarded for its craft and for its power to com-
municate a wide range of musical expression. The music’s critical acclaim attests to its diversity: “dreamlike 
spirit”; “tremendously exciting”; “unaffected simplicity”; “beautiful complexity”; “pulsating with urban pow-
er” — these among other enthusiastic reviews in The San Francisco Examiner, Time Out New York, and 
the Washington Post have earned Oquin recognition among today’s young composers. Oquin’s music has been 
premiered on five continents, fifteen countries, and in twenty-five states by The King's Singers, world-
renowned virtuoso pianist Marc-Andre Hamelin, Grammy Award-Winning organist Paul Jacobs, The Jaspar 
Quartet, The Aspen Contemporary Ensemble (ACE), The United States Army Field Band, and The West 
Point Military Academy Band.  
  
 Wayne Oquin delves into the contradictions of human nature and experience in response to a 
thought conveyed by Aaron Copland: “To affirm the world is meaningless unless one also affirms the tragic 
reality which is at the core of existence. To live on -- to develop means, as I see it, to enter always more and 
more deeply into the very essence of tragic reality.” 
  



 

Program Notes 
 

 That these lines were written in a private letter by one of America’s foremost composers, one known for his 
optimistic populist works, is eye opening. Though Copland intended this description for his own dark and sinister Piano 
Variations, the meaning of his words -- that it is impossible to affirm life without also considering the tragic -- serves as 
the impetus for my own Affirmation, a ten-minute reflection on a wide range of often conflicting emotions that encom-
pass the human condition: life and death; love and loss; darkness and light. 
  
 At no point in the work are these extremities juxtaposed side by side; but rather, they gradually materialize. 
While the music travels far in terms of its range of register, harmony, and dynamic, it does so almost imperceptibly, as 
one long arc from beginning to end. 
  
 Affirmation is dedicated to the American Bandmaster’s Association and to The University of Florida Bands with 
much appreciation for their continued support. I’m also indebted to Col. Larry Lang and The United States Air Force 
Band for giving an astounding world premiere. 
 
- Program Note by composer 
 
 
Children’s March “Over the Hills and Far Away” by Percy Aldridge Grainger (rev. Frank Erikson) 
 
George Percy Grainger (1882-1961) was an Australian-born composer, pianist and champion of the saxophone and the 
concert band, who worked under the stage name of Percy Aldridge Grainger. 
 
 Grainger was an innovative musician who anticipated many forms of twentieth century music well before they 
became established by other composers. As early as 1899 he was working with "beatless music", using metric successions 
(including such sequences as 2/4, 2½/4, 3/4, 2½/4). 
 
 In December 1929, Grainger developed a style of orchestration that he called "Elastic Scoring". He outlined this 
concept in an essay that he called, "To Conductors, and those forming, or in charge of, Amateur Orchestras, High 
School, College and Music School Orchestras and Chamber-Music Bodies". 
 
 Children's March was scored for band by Grainger in 1919 from a piano solo which he had composed between 
1916 and 1918. The band arrangement was begun in 1918 while the composer was a member of the U.S. Coast Artillery 
Band and was written to take advantage of that band's instrumentation. Generally accepted as the first band composition 
utilizing the piano, the march features the woodwinds -- especially the low reeds -- during most of its seven-minute dura-
tion. From the introduction to the end, the folk-like melodies make it difficult for the listener to realize that the work 
was original with Grainger. It was first performed by the Goldman Band on June 6, 1919, with the composer conducting 
and Ralph Leopold at the    piano. 
 
 Like many of Grainger's works, the march demonstrates both the fierceness and the tenderness of the compos-
er's personality. It was dedicated to "my playmate beyond the hills," believed to be Karen Holton, a Scandinavian beauty 
with whom the composer corresponded for eight years but did not marry because of his mother's jealousy. In 1953, 48 
years after they first met, they saw each other for the last time in Denmark where Grainger had gone for a cancer opera-
tion to be be performed by Dr. Fai Holton, Karen's brother. 
 
- Program Note from Program Notes for Band 
 
 

  



Program Notes 
 

 
 
The Great Elector’s Cavalry by Cuno Count von Möltke  
  
 Although this fine, stately march is named after the horsemen of the Great Elector of Brandenburg (1640-88), it 
does not date from that period. Cuno Count von Möltke (1847-1923) wrote this march at the end of the 19th century 
and dedicated it to Kaiser Wilhelm II.  It was assigned as a slow parade march to Breslau 1st Regiment of Life Guards, 
“Grosser Kurfürst.”  Von Moltke was a Captain commanding a Squadron in the Regiment from 1884 to 1889 and Com-
manding Officer from 1896 to 1899.  He later rose to the rank of Lieutenant General. The edition to be heard on this 
today’s program was created by John Bourgeois, following his visit to Michigan State University in the fall of 2000, for 
inclusion in his International March Workshop to be given that December at the Mid-West International Band and Or-
chestra Clinic. 

 

 
Down a Country Lane by Aaron Copland (trans. Merlin Patterson) 
 
 Aaron Copland (14 November 1900, Brooklyn, N.Y. - 2 December 1990, Sleepy Hollow, N.Y.) was an Ameri-
can composer, often referred to as "the Dean of American composers.” He studied closely with the legendary peda-
gogue Nadia Boulanger, and his music achieved a balance between modern music and American folk styles, and the 
open, slowly changing harmonies of many of his works are said to evoke the vast American landscape. Copland incorpo-
rated percussive orchestration, changing meter, polyrhythms, polychords and tone rows. 
In the 1970s, Copland virtually stopped composing, although he continued to conduct. In addition to composing and 
conducting, Copland wrote several books, including What to Listen for in Music (1939), Music and Imagination (1952), 
and Copland on Music (1960). 
 
 On June 29, 1962, Life Magazine featured Aaron Copland's composition Down a Country Lane. The piece was 
commissioned by Life in hopes of making quality music available to the common pianist and student. The work was fea-
tured along with an article title "Our Bumper Crop of Beginning Piano Players". The article explains, "Down a Country 
Lane fills a musical gap: It is among the few modern pieces specially written for young piano students by a major com-
poser." Copland is quoted in the article of saying "Even third-year students will have to practice before trying it in pub-
lic." Copland then explains the title: "The music is descriptive only in an imaginative, not a literal sense. I didn't think of 
the title until the piece was finished -- Down a Country Lane just happened to fit its flowing quality." 
 
 Copland is very descriptive in his directions on how the piece should be played. The piece begins with instruc-
tions to play "gently flowing in a pastoral mood"; a brief midsection is slightly dissonant and to be played "a trifle faster"; 
and the ending returns to the previous lyrical mood. Down a Country Lane was orchestrated for inclusion in a youth or-
chestra series and premiered on November 20, 1965, by the London Junior Orchestra. The band arrangement was com-
pleted by Merlin Patterson in 1988. Patterson specialized in Copland transcriptions. Copland himself spoke of Patter-
son's excellent work upon the completion of Down a Country Lane, saying that he produced "a careful, sensitive, and most 
satisfying extension of the mood and content of the original." 
 
- Program notes from Down a Country Lane 

 
 
 



Program Notes  
 
Blue Shades by Frank Ticheli  
 
 Frank Ticheli (1958) is an American composer and conductor. Ticheli joined the faculty of the University of 
Southern California's Thornton School of Music in 1991, where he is Professor of Composition. From 1991 to 1998, 
Ticheli was Composer in Residence of the Pacific Symphony, and he still enjoys a close working relationship with that 
orchestra and their music director, Carl St. Clair. Ticheli is well known for his works for concert band, many of which 
have become standards in the repertoire. In addition to composing, he has appeared as guest conductor of his music at 
Carnegie Hall, at many American universities and music festivals, and in cities throughout the world, including Schlad-
ming, Austria, at the Mid-Europe Music Festival; London and Manchester, England, with the Meadows Wind Ensemble; 
Singapore, with the Singapore Armed Forces Central Band; and numerous cities in Japan, with the Bands of America 
National Honor Band. 
 
 Four years, and several compositions later, I finally took the opportunity to realize that need by composing Blue 
Shades. As its title suggests, the work alludes to the blues, and a jazz feeling is prevalent -- however, it is not literally a 
blues piece. There is not a single 12-bar blues progression to be found, and except for a few isolated sections, the eighth-
note is not swung. 
 
 The work, however, is heavily influenced by the blues: "Blue notes" (flatted 3rds, 5ths, and 7ths) are used con-
stantly; blues harmonies, rhythms, and melodic idioms pervade the work; and many "shades of blue" are depicted, from 
bright blue, to dark, to dirty, to hot blue. 
 
 At times, Blue Shades burlesques some of the clichés from the Big Band era, not as a mockery of those conven-
tions, but as a tribute. A slow and quiet middle section recalls the atmosphere of a dark, smoky blues haunt. An extended 
clarinet solo played near the end recalls Benny Goodman's hot playing style, and ushers in a series of "wailing" brass 
chords recalling the train whistle effects commonly used during that era. 
 
 Blue Shades was commissioned by a consortium of thirty university, community, and high school concert bands 
under the auspices of the Worldwide Concurrent Premieres and Commissioning Fund. 
 
- Program Note by composer 
 
Program notes compiled by Raymond Cole 



Wind Ensemble Personnel 

Fall 2021 
 

 

Flute 

Jay Collier 

Katie George 

Lauren López Ochoa 

Kaleigh Wills 

Ninfa Garcia Yanez* 

 

Clarinet 

Taylor Caperton 

Bernadette John* 

Torin Noar 

Christian Phillips 

 

Bass Clarinet 

Heather Gauthier 

 

Saxophone 

Leonardo Avila 

Kristen Lane 

Hannah Sanders 

Austin Sparks* 

 

Trumpet 

Kristopher Balint 

Blake Bollinger 

Jakobie Kindle 

Devin Pelto 

Nathon Wesley* 

Horn 

Kathryn Cowan* 

Sarah Pugh 

Emily Sholar 

Channing Wright 

 

Trombone 

Wyatt Bilbrey 

Billy Mitchell 

Savanna Watson* 

 

Bass Trombone 

Davyion Anderson 

 

Euphonium 

Rylan Hand 

 

Percussion 

Ray Cole 

Canaan Fain 

Joshua Graham 

Joshua Hermantin* 

Logan Howard 

Carlos Martinez 

Lucas Rowlett 

 

 

*denotes principals 

 



Upcoming Events 

Nov. 30  APSU Symphonic Band  7:30 p.m. 
 
Dec. 1  APSU String Studio in Recital Hall 7:30 p.m. 
 APSU Guitar Ensemble 7:30 p.m. 
 
Dec. 3 David Steinquest & Friends  7:30 p.m. 
 Tickets required: $5/each or 2 pantry items 
 Card: APSU Marketplace 
 Check/Cash/Cans: Music Office 139, M-F 8:30-3:30 
 Music Office closed Nov. 24-26 
 
Dec. 3&4 Choral Holiday Dinner in MUC Ballroom  7 p.m. 
 Tickets required: APSU Alumni Relations 
 
Dec. 6 APSU Orchestra  7:30 p.m. 
 

Events listed above are held in the George and Sharon Mabry Concert Hall in the  
Music/Mass Communication Building and are free and open to the public, 

unless indicated otherwise. 

Austin Peay State University does not discriminate on the basis of race, color, religion, creed, national origin, sex, sexual 

orientation, gender identity/expression, disability, age, status as a protected veteran, genetic information, or any other 

legally protected class with respect to all employment, programs and activities sponsored by APSU. Policy 6:001 

AP:1/7-21/3M 

If you would like to be added to the Music Department patron database to be notified about 
future events, please send your name, address and email  

to music@apsu.edu or call 931-221-7818. 

Audience Etiquette 

This event is being recorded. In consideration for the performers and other audience members, 
we ask that you wait until each piece is finished before applauding. 

Please silence cell phones and other communication devices, as they may be 
distracting to performers and other audience members. 

Young children in need of a break should be taken out of the concert hall 
until they are ready to return. 

Flash photography is strictly prohibited. 

https://epay.apsu.edu/C20023_ustores/web/product_detail.jsp?PRODUCTID=321
https://www.alumni.apsu.edu/s/1806/17/interior.aspx?sid=1806&pgid=1278&gid=2&cid=2900&ecid=2900&post_id=0

